
We Want To Leave Our Mark

"A building does not have to be an important
work of architecture to become a first-rate
landmark. Landmarks are not created by
architects. They are fashioned by those who
encounter them after they are built. The
essential feature of a landmark is not its
design, but the place it holds in a city's
memory. Compared to the place it occupies in
soc/'a/ history, a landmark's artistic qualities
are incidental." '^ > y
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Passing the Torch
1957, Stan Hess, concept for north mural
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Book of Life
1959, Stan Hess, tile





World Meeting Room
1959, Stan Hess, tempura mural



Interlocking Fish
1959, Stan Hess, Ceramic Tile



Landmark!!!!!!!



Art and Cultural Treasure !!!!!!
Trinity within Man - Spirit, Mind & Body

1957, Stan Hess ceramic brick



William J. Wagner, FAIA
1915 - 2001

"Buildings have a Soul"
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What Did We Miss Here?

National Trust for
^ Historic PrescTvation ITIPS&TOOLS

HOW TO SAVE
UGLY BUILDINGS
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CM=???
Mid Century Modem: an architectural,

interior, product and graphic design

that generally describes mid-20th
century developments in modern

design, architecture and urban

development from roughly 1933 to
1965
Baby Boom 1946-1964

PostWWII 1945+

Many think 1970.

No REAL answer trends persistent in

many places until much later.

History is a Continuum of experience
and your residents won't be breaking it
up like this.



The Mid-Century Era is:

Important Revolutionary
Relevant Hip

Not just for j

snobs Disappearing

and FUN
Quickly

People Are (almost) Ready!



Recent Past Appreciation Meter

CCs of MC
Named My Son: Meis Van
Der Eichler!!!

Fine, I'll Watch Mad Men

100

I just sold my Victorian!

50

.Meh, as long as I don't

have to see it!

Get me my Bulldozer! 0



Mid Century Of Necessity

As James Howard Kunstler noted in 1993: "Eighty percent of everything ever
built in America has been built in the last fifty years...(10). That means the
artifacts or buildings around us were constructed in the lifetimes of many of the
people in this room.



and most of it is depressing, brutal, ugly, unhealthy, and spiritually degrading—
thejive-plastic commuter tract home wasteland, the Potemkin village shopping
plazas with their vast parking lagoons, the Lego-block hotel complex, the
"gourmet mansardicwjunk-food joints, the Orwellian office "parks" featuring
building...."—blah, blah, blah.

This probably isn't going to be your screensaver



We Don't Have a Mid Century Culture

Problem....Music & Pop Culture



We Don't Have a Mid Century Culture

Problem....Cars



We Don't Have a Mid Century Culture

Problem....Politics



We Don't Even Have a Mid Mod

Building (High Style) Problem



IT'S EVERYWHERE



The Expanding Recent Past

When I think about American 20th Century History, I always think back on a scene in the Simpsons. It's the last day of school, and Bart
and Lisa's teacher is desperately cramming the last bits of US history into the final minutes of the school year. The school bell rings and
the kids pour out into the street. The teacher frantically calls out after them from the window of the class room. "Wait, wait!" he
yells. "You don't even know who won World War II yet!" He pauses slightly, and says "We win!" Then the kids go marching home
chanting USA! USA! USA!

I think most of us have experienced something similar. American history keeps expanding, but the time to teach it is static. So ironically,
the recent past is the period of American history that receives short shrift, even though the civic lessons contained within it may be the
most relevant to the operations of our democracy. Jason Mathews 2013
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We Get to Unpack a New Era of History

JIHBF. IVORY
STOMBEUlb.



Fancy Architects Designed Stuff like this...



Fancy Architects Designed Stuff like this...for

fun



Traditional Historic Buildings
Can Speak for Themselves



Modern Building Need Interpreters



Can You Hug This Guy?
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Works Like This -

Down The Street
Modernism

Building Type?



You Can Teach

FALLOUT SHELTER



#1 Treat Them Differently

xomww
A«a<Mvcciu*n!
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#2 Do a Speakers Series- Boulder

SLEEPER
Screening of Woody Alien's 1972 Film, Sleeper, which
highlights Boulder's unique modernist architecture.
Introduction by Colorado Public Radio film critic Howie
Movshovitz. After the screening, Howie Movshovitz, Joel
Haertling, and Carl Worthingcon will discuss the film.

May 21st at 6:30 p.m.
Boulder Public Library Auditorium

LANDMARKS OFTHE FUTURE
Panel discussion of how Boulder's contemporary
architecture might be perceived in the future and
which buildings may be landmarks in the coming
decades and why.

April 16th at 6:30 p.m.
Boulder Public Library Auditorium

RCHIT,j^T^
All lectures A(U be- nc-id bygm at 6:30 pm

dt the Boulder Public Library Auditorium

MODERN _February 1 qih

Board chdir Mark Gerwing or. the historic content:
of the I&50S and 1950s in Boulcjer thac s^rkea ^
unique: rc-gionai expression of" Modernisin in thv citv.

ENECT BUILDING March iqth

lonQ d &CLJ TTit^nts ry elicit consld^r^ tl^& C|LI^SE|OH 1^ cJcmotltion tr

?KS QF THE FUTURE April 1 6th
Panel discussion of how Boulder's contemppfBry architecture
might be perceived In the futou and which bultdlngs may become
local landmarks In the com—hfifl^cs and why/

May 21st
Screening ofWofldy Alien's 19ff nim, gleeper, which highlights
Boulder's-unlqu4?odernlstar(Btectur|. Movie will be introduced
by Joel HaertllnB; Carl WorthBgton atid Colorado Public Radio
film criuc'HowtB'hovshovltz. •' ~I ~ -"~ -~ ~—'

MATTERS
>rchnccturc Matters is a spring lcciurc series that will highlight different topici

rchiteciure and historic preservation in the Boulder region



#3 Beat the
Bulldozer

Identify our most

precious

resources and

build support well
ahead of a crisis.

If we mobilize with
the bulldozer - it's

probably too late.



#4 Get MCM
Into A Plan

Work them into your

plan or

create a plan just
for MCM and use

as an excuse for

out reach and

education



#5 Tax Credits!
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We Can't Stay Outside
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